"s. HUROK PRESENTS'*

January of the following season, that the blow fell. A telephone
call came from our company manager, Howard Potter, in Chicago.
Shan-Kar had broken two of his fingers.

The catastrophe was a combination of drums and relatives. His
brothers, whose task it was to pack the drums after each perform-
ance, had grown rebellious and demanded extra pay for this extra
chore. When he refused, they fell on him and beat the living
daylights out of the Hindu god.

The bruises were nothing, but in a Hindu dancer a finger is at
least of equal importance to a leg. Several engagements had to
- be cancelled, and for several more his dances were modified in
favor of the injured fingers. He got through the tour, but I found
it difficult to get over the shock of this bad behavior, and its ex-
pensive consequences. I did not bring Shan-Kar back again until
two seasons later, for a six-week engagement in 1936-37.

Again he was a sensational success, and I had more or less got
over my mistrust of him and his brothers. I brought him back
the following season for a coast-to-coast tour.

Shortly afterward I heard from London that he had been
awarded by the Elmhurst Foundation a fund for the establishment
of a school of dance study and research into Hindu lore in Benares.

In the latter part of the season 1932-33 I celebrated my new
eminence as the dance impresario of America with a Dance Fes-
tival at the New Yorker Theatre, a week of performance by Wig-
man, Escudero and Shan-Kar. New York made quite a thing of it,
and I was well pleased.

By the next December I had begun my life with the Ballet.

Funniest Girl in the World

But before we take off into the fluorescent upper ether of the
ballet world, there are other vanished figures of the not too distant
past knocking to be admitted here.
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